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Onoce a yoar, the San baeo County
Hurts Council (SMCAC) organizes @ jurked
rowndup of the &t being produced In all
ning By Area counlies. This is a largs
consitituency, and 1ha councll copes by
wiing a mad, modified sabsn formila
wahvbch S0 1o work wiry well ursder 1he
circismstancns, Bay Arkk 82, ol lhe
SMCALC gallery, i3 the third of these
oochibits, The selecting jurce — Ehis year,
Gecege Meuban — i3 always an unime
paachable austhority. Bul be is the only
one who has to produce any ID.
Everyone clse stands an equal chance,
rogardieas of accreditations — caly tha
works ara being judged on thelr personal
miril.

1t corininly isn’l the easy way oul, bul
prosumably this biend of impartial,
informad judgment and subjective, o
o Instinet b cedeemaned the ndnedy
cholois drivan (nem some (e hundred
palnbing, driving and sculplurs enlries
which poured In, Mothing could Ba mors
democratie, of more  dawnling. Mol
bocase these &ne solemn procoedings
bt et prodictably, s are faded
with & vasl clamor of porsonalities at
various stages of maluration, each
represoniod by just ono of fwo works.
Thoro's only ond way bo withstand this
mlﬂmhﬂﬂbﬂ- cnslaiaghl of sondgi-
pdithos, 0d avontually theead your wiy
through (15 yhedd mnd mange, as you do on
ihe Troerady. §

Moubort of loned one Taut lsctuns whena
he postulatod, with Socratic wisdom,
that @l of us musl frame our gwn
guastions and Shders, 3indh each must
ultbmadely bicoens the sole judge. Sxo
for Bl 1alk, Bay Arls 52 15 an eosrcias in
matverbal communication. This 8 cor-
tainly faithiul 1o the nabura of visual ard

Dgannia Tusguels, * Almez-vius Mondrian ™
o, 3 2 3T 12, o the San Mateo Cousty
Arts Caancil Galleny, Phoby: Fathisen P,
Podlaky.
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{1 the rest being lteratura), Bul i may
not b the most encoursging appoosch
e SMCAC s widesprasd, mixad pulslic,

So be it The works alosd must
entighten . Siare and Blink 23 1 might,
i scena ol ikaem | missed the grain of
truth that cach 5 supposed, o contain,
This disappolntment i3 espbcially kien
among the frendier pleces §n both
sculplurg and  Fainting. Among -
slances whond (he works simply do nol
Eedry b il anal Py st haveo s96d B R
jurer wiho just as abtentieoly sangled them
cuit e, hepr and thero, & facile mimiory
of Morris Lowls, an undigestible paintor-
linggs, a primby minkmad pleog which
EOGS MON undanmunicalive than esen
thal genre roguines, and some shilted,
uninspiring geomalric absiractions. Bl
by sheo |5 desilgned &8 an overview, a
soel o roglonal sureiy, and perhaps
sl works wene included for the sake of
ilbusrating 1he enduring Enflusnces and
il i enge L3 wihibch madon up the local
soond, A no-holds-barred, Californks
culsing brand of eclocticlsm i3 one
peerriding Flivsoe in this samgler.

oy Uy o Poier P, Ly peloatnnied ool Ehay
exhibil are ogually Rebn. Some of th
works farly koap ouf, humming with a
vidality ard authenticity which dre not
abways aorrolabod bo 1ha artlsl’s expei-
GNo8 = or lack of It — thal you can read

Burucs Evmass, 00T, palal oa pagder, 38-112" 1077, ol §he San Mabeo Conby Aty Counell Gallery

ol photoroalis] glamour which i3 wery
ditfgrent from Cannoy's. Each of thess
SUQEsts & Specilic emporamon; oach
spks a moment of recognition; and
dach embodied A distinet nollon of
painleng,

Sculpture, while cutnumbered, ro-
Tty the samé moltipiicty of ap-
proached and styles. | hind rédradngd
from trend-spotting and influence-
naming, but clearly ihe Californla ey
mgeement oontinues o activaly sculp-
fufe: witness, Kruse's Eche which
comibaned Bkt rac] Todm with hismble-lolk
oxloration and modil, of Lowe's mong
halishoarted Plooo of tve Rock, bbes-
ner's Camiffe 18 a disciplingd yot
eynaemnbe weod conatruction whose kowr,
unpalnled portion [

[iebwestan Thio Fines. An ecampliets ViS5 Brancusd, while the high-gloss palned

insxpart bul carndst black and whibe ol
riverscape. hung next 10 Weslalin's
waleroplor of & very comparable Soone.
This Eatier 15 chaarly mons adapt, DUt ol
(Rl GUAIEY OF COnvEncing. The croraming
axampbs o unlutored, Sponlaneous,
uncansered cri-de-cogur painting 13
Abegham's Wodding af Lewver's Polal.
This coenos &3 choda (0 arf briel 85 b &t
Anif, i kind that can neer b bearmesd,
o urlearnod. How 10 deal with such art
wlho] SoUnding jH'.I'I:H"-I:m']? T
simply rémark that he Swill, unguardsd
poetry of this canvas is one of the Righ
poinis and ong of the humbling oxpori-
oncns of Elu::r Arrs 2.

A vy didteront coddr of INgEnUOUS-
eSS animatos Hayoock's Powor Towers
wikdriiand. This I3 &0 &oonomy-class
Iriptych wiensin the &riist, with ﬂfBﬂfill-
enhantid sbilliencg, conducts B " bris-
kxg" wilh hiz doubling sefl and his
mulingis pancls aboul the riddies of
undertaking (and concluding) a work, at
1k Rfml Tirmas -al'.tf'l'lﬂl'.il‘lﬂ- & oot
appeied] 1o thsh hadredna, Wilh each panol,
A ish {2l Gy ) BOCCamed Mo infonga,
a3 does the statio, ‘The whole 1hing i3
ot bisd it il thed besa dand rions of e
obrdxhuingss ol o -S‘.’!I!-I.l‘l"ﬁﬂ;l" Nire Live
skl | fingd ils visual punch and gooly
alluds ogually dolighiful,

Varipus . porirails and  Sedl-poriralts
RS0 Irigger speculaicn. Canney's ool
it ol Self-portradl with Galdlish s
méticuloutly réalistic, strupulously
prolishaed, and ralher impasiive agains a
Righly cecoralive, Qill and  crimeon
background, Streloli"s Like & Lady, with
miach hooser descripthon and, in faci,
mone  hegitant  handling, conwiys T
rong of 1he SiEber andl'er palnbdr s MUrn:
a hoydeniah impadenos which canos
i Lk, Dired @ Con ERgSTUS ploasurd in the
af ol painting, Kirksiy's slkk and
slightly sullén wabbrosior, Pausing for
Ploasurg, 2015 down an aggniasive Kind

upper saction rocalls both Robert Hod-
son and Hen Price. Siricl geomatric
balance and careful proportion manago
1o ressodnn @l Bhas Inlo haermdny,. Lech-
ner's gray  alabasber Torza, with ks
transiucent, well-honed contours and
gracelul poise, i3 30 llasieaaly protly thad
only & grouch woukd &3k for mong, Sl
{or {enzion and & more durabio sort of
alegancd, you might want 10 turn o
Watars's  walnul . and  Broale

Froncist.

1w Srved T Doest Bor e, end lor Ehis
W s reunn 1010 palnlers. Thore &re
five chalh Swards and two honorable
manibang In e shiw. Mons wenl o
Harry Clowans, bul ibore misst be
satisfaction for him in having three worcs
displayod = two acrylic palniings and
8 inkiwabivosher, ol 8 wivid Gnd
UnCocaphirabid 88 1hoRD  JrddemdE  Wd
Soumuirl i mees il fgamaimibeie on waakening
ANl cin ol Ul EnBorpedt, N Quite
Ly S0 resl. Thiry just haund ul, ansd we
nay e, praler [T thal wiy. Such ks the
simosphere of Chowans's Bafore the
II?W?-I-M. with i3 dark suffused nod
braaking chakn jusl badors i1 engulis o
shadowy, agitaled and Indistingt inck
dorl encagad Al the right-hand g
|, untitled, painting i &

varkation, confirming the recurfeni=
A qua.:lb,--nf Lhis veork. g 1R dark
Nmfﬁiﬁlmiiﬁlmm
ancropthoes fariher, loaving ocniy a
narroe Inik deawing oomnered At the
Tk DEsTh — oaiiered DAchHUSH it Shanns The
angle of & btk courtyand, cormanod
Tz iiiehiy e o DAY el ' POGio0 DaCK” " Ol
of thatips of 150 skedeled wall, Mow Lk
Y il rvr e piis e onsd SpEraxima-
Ui o words, substitute tha artist’s
O [Eo0men, Nis BOCUEnBSy Of Vigson — and
wr may hasal dong his work justhcs.
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YOUNHEE PAIK: HERE, 1982, lthograph, 22"x 30", af the Bricge Gallery, San

Dl o S vl iro B Fran o, s K Bl RO LT Zpdcer L e rogd
a0 sprredd arg Sowrce ralerial with which Younhes Faik works im an gxhidiiiag
curreniiy at the Bridpe Galtery. She prosonts hor paroaplions 42 @ series.of lithographs

and ol palntivgs Lithed Hire 1o Thaeo,
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